


Suitability, conformability, 
correctness, parallelism. 
propriety, fitness. Fitness is 
a crisis of scale.

Strangely, I’ve been look-
ing at polyps: polyps in 
anatomy, in zoology, in 
corals, pathology. They’re 
like tentacles attached  to 
a fixed base - abnormal 
growths that extend from 
a membrane, kind of like a 

tumor. These are polyp-like 
capsules. Programmatically, 
each one is a body scanner. 
At an architectural scale, 
they are robots. 

It is an amplified mobility 
platform a.k.a an ava-
tar robot or a Mech that 
doubles as a prosthetic-fit 
body scanner with 3D 
sensors.The Mech enables 
improved custom-fit and 
function to prosthetics by 

pressure mapping the very 
particular mannerisms, 
dissemblances and irregu-
larities in people’s postures, 
movements. You suit up; 
using the limbs attached to 
your body, you travel on 
the terrrain below. These 
fitting machines are on 
a top track kind of like a 
cable car. They tesselate in 
plan and slide past each 
other in the x y and z. The 



Mech mimics your movements and 
sends sensory data back of any body 
part for the most accurate, carefully 
detailed custom-fitted devices, cus-
tom-fit prosthetics, orthotics, custom 
in-soles, internal prosthetics, etc. 
The Mech also literally mimics your 
movements by walking with the me-
chanical limbs attached to the polyp 
capsules. The polyps perform in 
posture and movement at the urban 
scale. It is a mechanical superstruc-
ture that essentially drags around the 
site. 

Fitness is a crisis of 
scale. I’ve been fixated 
on prosthesis -- the 
surgical, artificial bodily 
extensions that attach to 
limbs -- as body armor, 
as both an extension 
and expansion of the 
body. Taken to an 
extreme. To excess. I 
confront a crisis of scale 
- a scale crisis I continue 
to land with as I reel 

from the anatomical 
displaced creatures I 
thought I had complete-
ly purged  for Cult.The 
scale issue is less prob-
lematic, more thematic. 
More an opportunity 
to thematize the crisis 
of scale -- structural-
ly, programmatically, 
formally -- by tuning 
into both the overt and 
the obscure flaws.  And 
making them... fit.























































This research started in stu-
dio when I was asked to re-
search three words: Thresh-
olds, Transformations, 
Transitions.  I started look-
ing at Punctuation, the spa-
tiality of punctuation. How 
they bring measure to territo-
ry through a situated choreog-
raphy of meaning, expression 
and representation. I started 
reading these symbols expe-
rientally and spatially….  A 
full stop, a misalignment, to 
pause, a discrepancy, an ab-
sence, to borrow, to carry on, 
an interlude, and particular-
ly, this sentence…. Where the 
placement of a comma in the 
same sentence basically deter-
mined whether you would live 
or die. And I began to under-
stand this spatially. 

Punctuation marks are the con-
trol points of written lan-
guage. Within grammatical syn-
tax, punctuation is a means of 
facilitating what we want to 
say. Language is subjective 
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but very little changes in punctuation. 
At their most basic sense, they repre-
sent I N T E R R U P T I O N S AND C 
O N T I N U I T I E S BETWEEN T H I N 
G S , but their mere placement radi-
cally modifies the text that surround 
them. Not only is the constancy of 
their meaning in linguistic expression 
directly translatable to other forms 
of expression but they also reveal new 
ways of understanding them.

Punctuology. Aka punctuation typolo-
gy, Which is the term coined for this 
project,  is an exploration of punctu-
ation as a medium for spatial expres-
sion. At the time it was just an end-
less spreadsheet of research…. And we 
would sit for hours discussing what a 
semicolon is  spatially. And the real 
difference between a parenthetic double 
dash and a parenthesis…  one is like a 
driver who politely points out a view 
while the other is a driver who slams 
on the breaks…Since then the research 
has turned into a sort of on-going the-
sis. Where I’d define each punctuation 
in prose, define what it is in a nut-
shell, provide an example of it used in 
a sentence, define what it represents, 
essentially, what the intention would 
be for the purpose of using it as a 
representation of a spatial interven-
tion, and then define it through three 
lenses: what it is to the public realm, 
what it is to a building, and then an 
urban block.

Since then the research has turned into 
a sort of on-going thesis. Where I’d 
define each punctuation in prose, de-
fine what it is in a nutshell, provide 
an example of it used in a sentence, 
define what it represents, essential-
ly, what the intention would be for the 
purpose of using it as a representation 
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of a spatial intervention, 
and then define it through 
three lenses: what it is 
to the public realm, what 
it is to a building, and 
then an urban block. 

For example, the use of 
curly brackets to indicate 
a series of equal choic-
es. To classify. It essen-
tially represents repeti-
tion. Spatially it offers 
a series of similar or 
same tyopolgies for one to 
choose from. The elicit-
ed response from the pub-
lic is equality, or to 
feel equal. To a building 
it represents sameness. At 
an urban scale, it’s ar-
chive or specification. 
For example, the use of a 
hyphen to divide a word 

at the end of a line or 
a paragraph that is jus-
tified. What is really, 
it’s a stich. It breaks or 
splits something because 
of a pre-existing contex-
tual condition in order to 
represent it as one. The 

elicited response of the public is to identify 
the connection, to a building, it is a band-
aid, in an urban block it represents a sort of 
re-constituted unity
For example the use of a colon to launch a 
descendant. Like in the the sentence, STAR 
WARS EPISODE IV: A NEW HOPE. IT essential-
ly represents origin. Something that enables 
the revelation of a new element coming from 
its original source. It’s a point of depar-
ture. Your response is to recall history. To 
a building it represents legacy. In an urban 
block it’s legible evolution.

For example, quotation marks represent appro-
priation because it’s an apparatus that en-
closes and allows borrowed material to be ap-
propriated. The elicited response from the 
public is to identify the source, to a build-
ing it is borrowed material, to an urban block 
it’s a foreign body.

So punctuology is the capacity of the typo-
graphic symbols we call punctuation to clas-

sify, provide relationships, and engender new 
architectural typologies. The research cur-
rently is at 50+ punctuations including all 
the different uses of each one

How a Coma both suspends and yields and the 
difference between those conditions, experien-
tally, spatially.



Apostrophes that abridge 
and apostrophes that im-
ply ownership.The differ-
ence between the use of 
square brackets for sup-
plement and square brack-
ets for replacement.

The act of underscoring 
for emphasis vs impor-
tance.

The impermanence of a 
tilde or squiggly dash.

How an em dash redirects 
but actually represents 
disconnection. 

An ellipsis as an inten-
tional lapse vs an el-
lipsis that represents 
absence—how that is ex-

perienced as a longing, 
spatializes as a void, a 
ruin or a moment of re-
spite. 

A period that represents 
the end of the matter vs 
a period that encapsu-

lates.

Quotations marks as irony vs quota-
tion marks as appropriation. 

Semicolons as long intervals that 
both unify or link and also read as 
interstitial zones.

Semicolons as mediators, that provide 
a barrier break but become the hook 
that allows the overall reading of a 
given space,building, block, city.

Slash that represents polarity, dif-
ference, opposites, inversion vs 
slash that represents versatility, 
that hybridize, share, marry.

And so on.

There’s a very delicate world of 
punctuation surrounds the built envi-
ronment, like a world of symbols liv-

ing in hidden layer. They are missed 
by the naked eye,but through this 
body of research that I started in 
Christoph’s studio two years ago, I 
found that they exist, and that the 
layer is, in fact, teeming with life.
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Select your animal {goat, sheep, 
cow, horse} and follow me.
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Luruns could not speak: He was drunk.
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2. A BRIEF INTERVAL

3. SET OFF 
BORROWED ELEMENTS

Designer clothes are silly, and I can't 
afford them anyway. 

The dull, incessant droning but the cute 
little cottage.

Hartford, Connecticut. 

My father ate the muffin, a muffin which 
no man had yet chewed.

"The question is," said Alice, "whether 
you can make words mean so many things."
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