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Suitability, conformability,
correctness, parallelism.
propriety, fitness. Fitness is
a crisis of scale.

Strangely, I've been look-
ing at polyps: polyps in
anatomy, in zoology, in
corals, pathology. They’re
like tentacles attached to
a fixed base - abnormal
growths that extend from
a membrane, kind of like a
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tumor. These are polyp-like
capsules. Programmatically,
each one is a body scanner.
At an architectural scale,
they are robots.

It is an amplified mobility
platform a.k.a an ava-

tar robot or a Mech that
doubles as a prosthetic-fit
body scanner with 3D
sensors. The Mech enables
improved custom-fit and
function to prosthetics by
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pressure mapping the very
particular mannerisms,
dissemblances and irregu-
larities in people’s postures,
movements. You suit up;
using the limbs attached to
your body, you travel on
the terrrain below. These
fitting machines are on

a top track kind of like a
cable car. They tesselate in
plan and slide past each
other in the x y and z. The




Mech mimics your movements and
sends sensory data back of any body
part for the most accurate, carefully
detailed custom-fitted devices, cus-
tom-fit prosthetics, orthotics, custom
in-soles, internal prosthetics, etc.
The Mech also literally mimics your
movements by walking with the me-
chanical limbs attached to the polyp
capsules. The polyps perform in
posture and movement at the urban
scale. It is a mechanical superstruc-
ture that essentially drags around the
site.

Fitness is a crisis of
scale. I’ve been fixated
on prosthesis -- the
surgical, artificial bodily
extensions that attach to
limbs -- as body armor,
as both an extension
and expansion of the
body. Taken to an
extreme. To excess. |
confront a crisis of scale
- a scale crisis I continue
to land with as I reel

@

from the anatomical
displaced creatures I
thought I had complete-
ly purged for Cult. The
scale issue is less prob-
lematic, more thematic.
More an opportunity
to thematize the crisis
of scale -- structural-

ly, programmatically,
formally -- by tuning
into both the overt and
the obscure flaws. And
making them... fit.
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This research started in stu-
dio when I was asked to re-
search three words: Thresh-
olds, Transformations,
Transitions. I started look-
ing at Punctuation, the spa-
tiality of punctuation. How
they bring measure to territo-
ry through a situated choreog-
raphy of meaning, expression
and representation. I started
reading these symbols expe-
rientally and spatially... A
full stop, a misalignment, to
pause, a discrepancy, an ab-
sence, to borrow, to carry on,
an interlude, and particular-
ly, this sentence... Where the
placement of a comma in the
same sentence basically deter-
mined whether you would live
or die. And I began to under-
stand this spatially.

Punctuation marks are the con-
trol points of written lan-
guage. Within grammatical syn-
tax, punctuation is a means of
facilitating what we want to
say. Language is subjective
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but very little changes in punctuation.

At their most basic sense, they repre-
eamsSent I NTERRUPTTIONS AND C

ONTINUTITTIESBETWEEN T H I N

G S , but their mere placement radi-

cally modifies the text that surround
them. Not only is the constancy of

s their meaning in linguistic expression
directly translatable to other forms

of expression but they also reveal new

ways of understanding them.
I IO | \.‘ Punctuology. Aka punctuation typolo-
gy, Which is the term coined for this

project, 1is an exploration of punctu-
Interruptions Continuities ation as a medium for spatial expres-
Here is the second chapterof my gion. At the time it was just an end-
preoccupations as of the first of 1egg spreadsheet of research... And we
February, twenty sixteen. would sit for hours discussing what a

semicolon is spatially. And the real

Joem Elias Safiez i fference between a parenthetic double
dash and a parenthesis.. one is like a
driver who politely points out a view
while the other is a driver who slams
on the breaks..Since then the research
has turned into a sort of on-going the-
sis. Where I'd define each punctuation
in prose, define what it is in a nut-
shell, provide an example of it used in
a sentence, define what it represents,
essentially, what the intention would
be for the purpose of using it as a
representation of a spatial interven-
tion, and then define it through three
lenses: what it is to the public realm,
what it is to a building, and then an
urban block.

Since then the research has turned into
a sort of on-going thesis. Where I’'d
define each punctuation in prose, de-
fine what it is in a nutshell, provide
an example of it used in a sentence,
define what it represents, essential-
ly, what the intention would be for the
purpose of using it as a representation

@
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of a spatial intervention, elicited response of the public is to identify
and then define it through the connection, to a building, it is a band-

three lenses: what it is aid, in an urban block it represents a sort of

to the public realm, what re-constituted unity

it is to a building, and For example the use of a colon to launch a

then an urban block. descendant. Like in the the sentence, STAR
WARS EPISODE IV: A NEW HOPE. IT essential-

For example, the use of ly represents origin. Something that enables

curly brackets to indicate the revelation of a new element coming from

a series of equal choic- its original source. It’s a point of depar-

es. To classify. It essen- ture. Your response is to recall history. To

tially represents repeti- a building it represents legacy. In an urban

tion. Spatially it offers block it’s legible evolution.
a series of similar or
same tyopolgies for one to For example, quotation marks represent appro-

choose from. The elicit- priation because it’s an apparatus that en-
ed response from the pub- closes and allows borrowed material to be ap-
lic is equality, or to propriated. The elicited response from the
feel equal. To a building public is to identify the source, to a build-
it represents sameness. At 1ing it is borrowed material, to an urban block
an urban scale, it’s ar- it’s a foreign body.
chive or specification.
@ For example, the use of a So punctuology is the capacity of the typo- @
hyphen to divide a word graphic symbols we call punctuation to clas-
- ee
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at the end of a line or sify, provide relationships, and engender new
a paragraph that is jus- architectural typologies. The research cur-
tified. What is really, rently is at 50+ punctuations including all

it’s a stich. It breaks or the different uses of each one
splits something because

of a pre-existing contex- How a Coma both suspends and yields and the
tual condition in order to difference between those conditions, experien-
represent it as one. The tally, spatially.
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Apostrophes that abridge
and apostrophes that im-

ply ownership.The differ-

ence between the use of
square brackets for sup-

plement and square brack-

ets for replacement.

The act of underscoring
for emphasis vs impor-
tance.

The impermanence of a
tilde or squiggly dash.

How an em dash redirects
but actually represents
disconnection.

An ellipsis as an inten-
tional lapse vs an el-
lipsis that represents
absence—how that is ex-
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perienced as a longing,
spatializes as a void, a
ruin or a moment of re-
spite.

A period that represents
the end of the matter vs
a period that encapsu-

®

lates.

Quotations marks as irony vs quota-
tion marks as appropriation.

Semicolons as long intervals that
both unify or link and also read as
interstitial zones.

Semicolons as mediators, that provide
a barrier break but become the hook
that allows the overall reading of a
given space,building, block, city.

Slash that represents polarity, dif-
ference, opposites, inversion vs
slash that represents versatility,
that hybridize, share, marry.

And so on.
There’s a very delicate world of

punctuation surrounds the built envi-
ronment, like a world of symbols liv-

Nl e

ing in hidden layer. They are missed
by the naked eye,but through this
body of research that I started in
Christoph’s studio two years ago, I
found that they exist, and that the
layer is, in fact, teeming with life.
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MATERIAL
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3 to indicate a different

meaning of a word or phrase TO I NDIIE® & Crytadidss emaomvk'h wwh'ikckln oswh'a pweh it
than the one typically I R (0N grow .into
associated with 1t or
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borrowed material
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appropriated material

BHEBEBBR
BHEEEBBR

appropriated
material

material within

foreign

an apparatus that
encloses allows borrowed

material to Me appropri t‘x‘a 7

APPRORTRO . .
identify source

encloges

an apparatus that % 99

reference to existing
elementskmmbedges
their est@mblishmen

APPRORPTRT

identify reference

used to indicate that
something is not being £t 77
used 1n a commonly

accepted wa
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identify through context

an apparatus that encloses

borrowedrerced ¢ 9
borrowe!

material within
identify reference through context
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to indicate a series of egual choice
TOCLASSIFY Selexur yanimal p{,gumahto,r ssehje eand
fblow. me

Select your animal {goat, sheep,
cow, horse} and follow me.
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to include material
at vou want tao
-emphasize or

SPORRTREOQOUS

I N3 TCRIUE
SPONTANEOUS

that

uldn”"t normally fit i1into
e flow of vour text but INSTRUCTION
u want to include none

eless, material that
ulfabeasbihedtiithey ffgou nomunesf plural”
stroying or altering the IND ITE:
aning ofea sentenc CHANGEZETILI
INDICATE
indicate shorthand for CHANGEABILITY
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r nouns
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nd for either
for nouns

Your essavy (all
Your essay (all
is on my desk.
lthe claim(s) ...
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add a tempoeEry

dfseomédbhiod sotﬁeent’(%lmformed
1 k¢ emskhhwtt heenltp fruell v

necessary but

helpful

temporamicei ngefrtion of
something that indidc es the
THIHS therEHiNﬁsiy¥/(;nkkgromrious
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The charter review committee n

f5llowing people: the mavor, tl

police, the fire chief, the ch
1. to introduce a list in a sentdnd@&r a gquochbencil.

quote 1. LAUNCERIES

SERIES The acting director often used
quotation from Shakespeare’ s T
such stuff as dreams are made
little l1life 1is tTounded with a

2. introduce an appositivetbhrdependent clausThere was onl e zgpnle nfdssoitlrlas
wbadse ntke cestrls dirh ew ocradlso,n tihse isne natpmocs@EiEtyifopng rt o trheever arrived .

the Eh:salrﬂ:nhébm.iﬂueipprra!siahiempﬁmnﬁ}gdm@ﬂﬁm@mzepreceded
bWeacolensebébatecan stphbdnbyionse FGHIERENCE Therg wWas emly lone pessible explanaHe w
preceded by a clause that can stand by tion: The train had never arrived.
itself

Luruns could not speak: He was drunk.

3. LAUNCH
3. separates the subtitle of a wWoIDESCENDANT h 1§t ® mico UENp ipshoelsd W Hope
fsom dosnpplineseslfiromléetdapnthefpddifhipheaseStar Wars Episode IV: A New
fanother noun phrase) DEAITE N Hope
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1. to separate words independent phrases or clauses 1in a
sentewEMNERALc indicate an imxtterpretation of the te
such that the worflme imfiddrtatkd ycH@EmBRSE Designer clothes are silly, and I can't

are less cidbwmeiewlprlenked in the associated afford them anyway.
grammaticwide stthran they rmisgha be let EQ PARSE
iteamiz The dull, incessant droning but the cute
little cottage.

Hartford, Connecticut.
2 set off arenthetical Zzafﬁmgﬁwﬁ%w%NTE
: 13 My father ate the muffin, a muffin which
elemesnt
no man had yet chewed.

3. SET OFF "The question is," said Alice, "whether
BORROWED ELEMENTS you can make words mean so many things."

1. to set offsguoted element 3.TSPFF "Fe gues,t'seneéidkithher vou ca
BORROWED ELEMENTE swymhidgs
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prepares
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that
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something
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borrowed elements.
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1. divide a wordeat the end ofi] a i
° 12 DEVWIDECDTEX We, thetbké& represen- @

tatives of the United State
of America. ..

That gentleman is well-respe

2. hyphenate a compound TO CRER ...lice-creamflavored candy.
adjective when 1t precedes AN A ML de-, non-, anti-, ste.)
the word 1.t modifies

un-American, te-Stalinisatic

1. used when a single base word is used with separate
conseeuftpilvenated words whkdchyare TomhwIDE FOR DBineteenth- -oemdrytwreintteirest.h
"add"prdm!' alfsedréec as dphleanyg by WORD CRIOMY 'nestwwred apdrated”

"dang lyipphgge nh5 u s peynpdhesdn sh are also use%OiIbIVIDE FOR
English when the base word comes first.
WORD ECONOMY



interruption.
break in unity
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bandd alg
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EEEEEEE] HEEEHEE
HEHEEEE appendage BHEEEER

tel plug-in ecity i =
||
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breaks- -splits something
becauseceefiastpngyg

CERCEDTUNI contmml condition iﬂ'orige%t:lrf connection E
COERCED UNITY to represent 1t as ne, a y Y
wh oel. . H;
bandaid E

tiessattaches something to

TEHER another in order to reate a
new thingr with a n - ) ) ggggggg
meaning (make one remodify understanding

TETHER compound )

breaks splits something
because 1ts second half 1is tie
UNREQUITHELK UNépeated, shared byFbother in
samet cofidmexthe

purpose of uwing less spac E_

UNREQUITED UNITY the



1. instefithphfena imio compound (phrasalfé attribUt'}ﬁﬁp&n}nscri—@m-ﬁmmscriptjeon de
which one or both elements 1is it;glM RaGEchpoJ'[g , especially
when the compound element 1is an gq}%%o%%gﬂ%ound,puﬁf§ei_§]&»m$‘;&shndloolsrivalrie

is mopthelmated i1itself
TO MERGE AND MIX

COMPOUNDGS

He had been given thk¥-E€eomaac
1. demarcates a break of thoughtiygogmgeEsome similrayvbikiebpdlding tHergotdvye

tion stronger than the interpolaftigwpdgEmarcatedulld not let me laok close
parentheses He had been given the compy:

TO ENCLOSE four-crayon Crayola box - 11

AN INTERJECTION and silver crayons - and wo!
closely at the bozx.

2. to indicate that a TO REDITREEC T He wasl

sentence 1s unfinished
because the speaker has been
interrupted.

"Cry2ylledliepyengenmdfibepEeag-
what vou wlre! Crazy!
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fouy looky ,gbmsgdl see e PAnrdx
1. to emphasize raidndustrdagfitst & € hid oW EM?HAS%

withinxthe te Remember teoy diotamdy gross eve

2. in citation (see asterisk]).

TO INDIIEC A

REFERENTERHAL
a series of underscores Sign Here
(like [_____ 1) may be used TOSPECIEY

to create a blank to be
filled in on a form.
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establishment
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ground positio prime real estate

something added that

EMPHESI distinguishes element from
the rest. pay attentign tao . I:l
this pay attention g —B
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precedent
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1. indicates pause You mean ... I ... ubh ... we
TO SHOW LAPSE

"I'm wonldefuayw said.,, bemused

TO SHOW LAPSE

) ) "Then vou
2. thatbfpa sentence or segquence has been omitted. 3 1f screen, a:
an ellipsis is meant to represendtMIath loi ssion, sguare brackets af a'.
must surround the ellipsis to make 1t clear that there was no
pause 1n the wriginal guote

OMISSION
1 placed at the end of sentences indicating a full stop
The termniaisefd "tte meaadnof the mafUBEOET Mis .M. E. EKEermflissnthlhmonde

(Spaciteg periow) for clarit

; ; it g ABBREIVEL &
2 Plaeed adbreviations, initials Dr Espinoza WahiwngRbhnomt 6
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take 1t out hecause we
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2 Between closely related independent clauses howewxtntoinked tha dk erialsa tlo 18r

with a coordimisotninmg conjun TOCMNNET cleaning @
TO CONNECT

to separate words of twpplmsdeidecantesaning and Evgpnkewws he visofguddnmmittin

interdependent statements courset will never he prove

. S.he s.aw thre?e,wnhmn rafen feomha
Entalnlngn interna

Joh™m, trhaen 'msi lskon ; ,anad FHedmyd

f
YT ONTINUE

1 Between items 1in a series or lfBCtCﬁ 9
puatation, especial lg ,whheemmesn tthhe t 1 ¢ ©
semicol omisonf uans: sesrial comma
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Interruptions
Continuities
Here is the
second chap-
ter of my pre-
occupations
as of the first
of February,
twenty six-
teen.

Joem Elias
Safiez



